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LTWAS is publishec, ecited, and cared for is genereal by cory Rae wcimight

box 506 “SLI .CHLS* Lansdile, Pcnna. Sa. Lhat is me, L4nd ri:ht now I want

to give & bit of credit to those who heve helped me. Lspeclally the members
the Philadelphia Science Fiction Soceity. George leep, Chris Jameson

and will Jenkins heve been a tr:imencous help. Georege was the one who

teught me tu run the mimecsreph machine, Probebly for ultziier motives,

like that vay I cen rur it and he doesn't heve to worry. He and Lec Thorin

did the titles and art . ork stenciling., The other members did (uite & bit to

help ay 220 vhen everything,but eve "vtllng was goinz vrong.

JHR \/ \\, -.‘/-}':'f

I suspect that I ought to confuss that I am writing this on stenedl esgain,
I heve sterted so meny reports on the Fittcon, and cditoricls thet it isn't
funny, the only trouble with thet is that I never get the time tc finish
one of them, ang when I rcad over tvhem to continuc zfter lceving them for &
vhilc, they no longer say exachly vhat I mean, and so thet with the fact
thet tice is onc thing thet is very precious at this point, I just heven't
writt n what I think is ¢ good ecditoriel. I do went to get this wmailec
todey, though, and so if thet is to be done, I had bebttcr writc rizht now!

But cnough of shis complaining. I heve uadoudtedly upsct guite a few of

you, thet is coming out with thi: scrond issuz.’ You thou:ht," He, shéll

forcet ebout it sfter that oncc. well, I @idn't. Infect, I became nore

enthusce &g the levters ceme in. and, well, at the Pitteon, I nmet so

meny fabulous pcople thet I felt thet I coulan't lot £11 this siip

p“nt mc. So here I am egzin, «nd this time & little hit surer of mysclf.
This is probebly » mistske. S3ut live enéd lez.n., Zut now I went

rembls for o bit rbouv vhet hiopencd et the <ittcon, end on tie Wy,

If you erc lookin. for ¢ logiccl,chronilogicel report, you are sbout o

bec diseppointed. I know mys.li better shon shat. Things will conic, as
they strike me, 2ad aot necesscrily the most lmport:nt Yizst. The fivst
tiing thev I ouzht to mention i: a man By bhe neme of De=n delaughin. There
is not one, bus t7o recesons for this. _l¢ov, cverytise that I saw him L
Ladg to lock &t his nemc ter, cnd thlo rmst Love boon rather insulting

since asidéec from Decn, I had very little trouble with ncwmes. aaé the other
is ezuscd from this. I vould likc him bo hiuve & copy of uTwas, so if
eayone n&s his cdaress, woula you scnd it slong with =2 letter of comacnt.

I fezl that Le ousht to know thet I heven't forgotten Lim coeial

As you hove secn by the. cover, it is oac of 3jo's. Those of you ho werc &t
the Pittecon undoubtshly rcconiscd it. wnd thinking of ojo mrxes me think

of thc¢ =zrt show that she was in charge of. I don't know hrw meny of

you took time te rezlly look ot the ﬂulntinES, end the dravings, but ;ou
misscd something if you dldn't. Bjo's peiuting "THL Lo VoTadlIG wes

given the populer votc ewerd, hencs doune I likeéd it. There werz elso
cievings thet were to b soid, I mysel? fell in love ith tuo of thaos,

cnG now they ere in "1tk = collection of thince that I arc just & littlce

bit spceisl. This ertist is sernerd Zubei'e I approvi. Though I Lave

never .ucv him, thers is ¢ certeln “happincss: cbeut his viork thet I like
very much, iRy



My traia of thought hse 2idn conpls szl brekon b" going tc lunch, ond
nov wlll-ulll J;ﬂhlns, G.orse 4~ozp, ad HL “Lynel are up ¢t the office.
Lnd yo ern immsine. hou cney-lt is o weatinlc ticin of thought.

The conventicn vas, of ceursc, wonéerful. I'hust cciit thet cven I wes
2 bit surpriscée I &g told tk’t it wes going tu be more fun then T
could imegire, .né so I 1ot ny i.onginc ticn run bl o e I R
¢xpeceting to be yuite Ciszppoint.é , but I wesn't in the lcast, in feoct
I had ¢ nervelous time, for vericus reasonse.

)

This is =~ hoek of ¢ con report, but if I write muek, I < going to

neve to koep mentioniag r‘“vcxmil. peoplcts namcs cver cnd .over &s nicst of
the ploces I went to, I went with them. But I will sey thet I cnjeycc
n11 01 the mectings thet I attendced, I will probably be clcbbercc fer
this, but I am going to lceve out all of th.: Brmguct ond the Busincss
mecetine after the Banguct. You bave heerd of cveryithing bast happeacd
therc, and probebly sauc things thet 1‘n't.

D-édy Tiniclly decidcd to gct @ sailbeet this summers We hove o little
14 foot Dolphin., It is wond rful to be ablc to be out in the middle

of the river with the wiad blowing end focl this best dancc along

at the slightest will ¢f your hrnd, And I hrve found encthoer thing thet I
likc ~hout srilinz. You ar.a't cxpccted to kecp up flowiag conversation,
anc nobocdy will think Ln t you are ecnvi-sceicl if you just sit therc

end think for 2 ccuple of hours., I ~pprove of all of this beenusc betuecn
sehoel  and ewery bhings el st = Tedeon! 't act & chrnec to rclex viry ruch,

«nd specking of school, tiint is - st" thousht, I heve the fecling of
“whot am I doing herc? « I fucl c.s thousht Chondstry for the most part
is somcthing thet I will never bo ¢ble to leern. hight now I om feoeling
frirly confié.nt. But thot isn't 1ible to last for too arfully long
knowing mce ©Oh wall, if I survived Biology, I might cvwen mencgc to
survive Chcmistry.

ey I brzg for - minutc cbout cur Feotbr 1l teem. Thoy sre wonceriull
wWe heve had such a wonderful yeer thils ycoxr thot you really start to think
cbout it. Cen you imagine going out ~nd trking the chancc of bolng, hurt
for the schocl. I 2m mobt ot 21l sure thed I would owen if I wore sllowed.
I,nysclf, profer rathcr cuist thiass like our literory megozia., bthe
Troubadour, which will be available for 25# if rayonc is 1ntu1usuuu.
This is whut v consifder moteriel of litcrpry vilus. Therc ore ae
ossip ecluans”’ or such. It 1s composcC of pcetry, storics, al =or
uork 1llusu“fuing thes¢s, 1 have been on the staff cver since it vwas
stortcc in 1957, ~né it is roolly terrific,.

t

You have untcubtcbly heard sbout the FPhiladclphis Cenforcncc. Th
y<ers i1s thce 19th consceutive yonr that we hive hed @ confcr.ncc.
This ycar Lester del Rey and Horvey Kurtzrian ,who wis introduccc by

Jin Yerren. The Moskeowitz's filas of thic Pitteon werc shovn, fnc
various other things heppencd. There wes eleo ¢ porty Lell by, the Philg,
group cftcr the éinncr,. I left bl re the perty broke up, and it is

a £00¢ thins bocruss I hadn't gotten too awfully much slcep the nicht
before cnd I o 2frcid thot I have a hobit of snepping when I e tired.

)

This ~bout docs it for this time, don't louch toc herd ot this bc1n before
page 1. But thot's the wiy it worked. I lecrve you renieinin
ooxcwhct T‘nnlohly vours,

Poay, Roa kawiq kX



THE SUMMES

JOHN PESTA
For 2 whilin be Jooksd % the mmeise, fust now hurling orengs Shunderbolts
ancass tun Wrdigo £y, Tae gun eosw fj.:w;r Yike a drm, ard he could
e’mc"u fonl s Qull, panndiee revarteriicay courss thmoigh hie yonrg
tody, Then Lz Sz An the vollowmgimai GrREaet and Ipaucd bL« buck e

the I Sew w8 AT Doschod ie wfie  The iy brididenat ad ho wondered
wiy L was herr aceile

Tho shedp zrezed ir ths eovrmal, They were thin fad on'y hweglinn’ng to
sonease Yoy 1h X the dcw grassesy  The deys was Bl ool gah the
shwenh moamed n The ntaior woaly € forr s ch wosle moln yuoung roats
raminled Fred ol al~ty snow, wl hoy enda enly *Jnr.g:lne toe kil woniels
of fur Wrav would yeplase them iz @ tew ware moithis % %Hbe meex tima,

the grasses grew gracner mad 'L:he mw..l moanvolr 2llled with the me“lng
snow irom the disian® h...l.ls:.

The carly wind had a prickling stinzg to it s%ill - a sarryover from the
ice=~7iiled months of nedr=by winier. Tt slinped 1%s spiny Pingers botween
Fred's pimple-blossomzd face ond lz2ft a spiny faeling +there, it feld

cool znd he lockod stralght into the bresuse

The workmnan pushed himself awny from the knmotted wood fenzse; 55111 vhite
from tho giistening nighb-,.mgas ihat had Goampened it cad made it slick
likz o moss~30overed rock *n a skzeame He liooked a% +he bouse and ~aight
o tright glore from the kitcien, Thae wiadow pirrored +he sum and blared
a white fime v his eyoSe The huwse atood wad lu Lo (lleo.r reendiog,  snd
the hrecze camlod dhe odom of any nul sheep 24 asns “he hadvuan, Tho
weotior vane, {45 aricatol sprke Jacks ng; S0 ved fu A thme«-«:’:om.ered
squave Zer the windz L4 spin hapbazerdly n a painlesc orbls and oreaked
oacasht.ally It had heen quiet In the dsep silense of algat in the
bedroom, Dt new the w'nd and the sky end ths Sun snd ths fading indigo
of the sky brought Jife and s0lar o the houve, The cuztains bilicwed
fully in %he cpex wind: ow, and’ Jwaen thoy caught the sun they blazsd like
Persiaun silks; rich; Llistrous, and reds

The bed saggoed on 1ts edge and the young weman®s smooth le@ reashed

the flof"'l‘o L% felt eooli; the breeze through the window 5 1like a dry
wete*"’a,;l.q arply washing the dust of night off heir smocth “acea Wth _
a pu'l ¢f her beit straps, she drew her thin robe erotnd her as she went
into the next woum , her Imsbend, on the bed; stirreds



A sizzle and the breakfast oders of hacon and potatoes reached
Fred across the yard. It reminded him that he hadn't eaten
vet and his stomach had been numbling in protest. He set
another board in place on the pnartly constructed feed bin
and, with & sigh of true exaggerated sadness, lay his saw in
the dry Aust at his feet. The sun was fully risen and the
ncBHing warm; it made him glad, and aware, and a surge of
excitement slid through him as he thousht of the coming davy.
He could 4o so much today - he and Sy. Fred strolled
across the level yard toward the house and stopped. FHe
could still see it as if it were still the brown sghack, a
few crooked planks growing in a haphazard array of spokes,
radiabinh in ludicrous directions at the skwv,

‘sHow‘long g0 ~ a year? two? It'd been a whille. Why Sy,
that was his brother, told him that he had been eyini the
placs long before they moved in. But 1t had really needed
work, They'd put "that into it thour ch, even Jonl had helped.
She'd never 1lived on a farm before, althoﬂgh for that matter,
nelther had Sy, and many wer?2 the tines when she'd run
into the house,. her eves dripving great wet tears of
disappointment and ﬂﬁspalr Sy d4id more than onyone, of
course, but Fred was a bi:; help too. It was quite a while
before the nezlected and rutted land would zrow anything
agaln. It dli now, and the farm was beqinnlnh to run
smoothly. He reached the house thinking how wonderful it
would be if thev had electricity. :

"So there you are, Fred." She paused, and laying a white
china plate on the table, smiled at the approaching figure.
"You weren't outside already? Honestly, Fred, you'll work
yourself to death!" '

"No fear o' that Joni, but Lord, there's lots to be done."

"And lots of time to do it in. I swenr, vou and Sy are
two horses when it comes to this place. 3he sat at the
wooden table, which was gmoking with the warmth of crisn
meats, and drank hsr éGoffee. A vawn lssued from the
doorway and a stumbling fimure stalked into the kitchen.

"Good morning, 8y, sit down and eat your breakfast.
"Sy, I nearly finiqnod that bin you have been Wantinr me
to get up outside.  Just a few more planks and she'll be

done, "" He gpoke with z rush of enthuslasm, strange thet 1t
shou14 be so obvious after nearly two years at the same
mell farm.

"Fred, if you don't stop for one morning at least, vou'll
eat in that barn of vours. The milk's not so sour today,
maybe Jennle's back to normal."

R



"Might be. You know, I saw two rabblts out on that south
meatow before. They were small, sclmpy kinda things, bdut
I guess now that the srass is coming up, we'll see nore
o! the critters." ‘ '

"You don't think they'll hurt the crons?" Joni had a
mildly concerned tone on her voioe ' but she didn't gtop
to swgllow her toast.

"They might, vou never k;ow they Just micht,

Sy, the farm's original builder -and now owner, made his
yawning entrance into the conversation. "Whe*e a Jesse,
Fred? %Why ain't he out here eating?" '

"I don't know Sy, I dldn't see 'm all wornin,." Say, maybe
he went out on! the hills ax~in, :

His mother had Aronoed her fork and-made deepd ounﬁs of
protest deep within her body. 'No, Fred, he oughtn't to do
something liks that, and he knows it, he wouldn't, not
after the thrakning vou zave him." It was somehow more

of a question than an outrisht statement, and the comment
wasn't so steady as the - nrevious discussion. She knew

the trouble they'd had with the boy before, and she was

in no mood to go throy;h it axain.

"Darned will be his hide if he has; " his father's face
reddensd slishtly, 'after we forbide him to go there."

"Now hold on, Sy. Maybe he's just off in the woods or
st11l sleeping. You don't know."

"You mind to vour own affairs, Fred., Jegsie's my boy
(v

antl I ordered him away from those rocks out there. I%'s
all that old man's fault. 014 Hyde.'

"But you ran him off the farm last week, Sy. You don't
think he cane bac‘?" '

"Michttve! "

"I don't. think so, Sy," his wilfe broke in with a controlled
voice, "He'd hafta be nigh crazy after what you told him."

"He wag crazy - loose in the skull; tellin' the boy all
those wild tales. How's I axpect the lkid to grow into
sonetning smart 1f his head's filled with all the nonsense
. he had in his?"

"He wasn't a bad sort, thousgh, Sy; he ‘done his work good."



"Yeh, I know how it was with you two,Fred, but your grown .
up, and the boy's not. Eo2 might get the wrong ideas 'bout
live.*

"I evnpoce ycur right, Sy."

1Cours> I'm right, I'm hic Father ain't I?"

Jonil waz ghaken now, and altaouzh she wae used to he husband's
occaclom:l wantingsg, sheld never quite supnressed a fear

they Zwd=nnad in her. ZPushirg awey her now cclied cup, she
pleadcd., "Oh 8y, mmet you work yourseli up sot You can't do
any £ood tili the toy comes back. Why you doun't even know
where the toy's gore...”

"I don't eh? You think so. He went right out in them
rocke by the river. hizht where oid Hyde usta take him,
and tell him those ¢ld storvies. Jonl, T tell ya, if I
had my wey that old geezer woutldn't have left this farm
with a tcague. Look wiiat he nearly did to the boy."

Fred, fluctered and slightly moist berneat@k the shoulders

sniick 12Uc the loud conversation. "But 8y, there wasn't anything
wrong wiih the o0ld man's yarns, they were kinds interesting

to me, " :

"You liked them? Well, 1t's like you, a 1little soft in
the head too? If you were so set on the booby, why didn't
you clear out with him?"

"SY!" His wife's face took on a horrified expression as
she turned toward Fred, "Forgive him Fred, he's not himself."

"I understond,Joni." He pushed aside his dish, still half
full with food, and walked across the knotted floor. His
galt was slower now, and as he left thehouse, hls eyes
braced themselves with a cloud of tears.

The sun wag fully blossomed now, shedding a curtain of vibrous
green over the hills. The woods on the other hills were
rietly green, and the birds swept in sharp arcs throush theilr
"branches. Beneath the small clearing in which he lay the
earth dippred into a concave pool of grass and trees, slowly
risirg on the far side into a straingt meadow which met

the dark river in an unwrinkled line. Tne breeze, which
earlier had chilled him with the parting kiss of winter,

was now gore and nothing remained to fliek the tiny

globules oI water that fcrmed on his brow. But still

the sweet taste of new life's freshness wafted up the

slope and seemed to settle in a pool around his hollowed
retreat.



He walked slowly to the edge of the rise and foliowed <the
gentle plaln into the valley below.  The river rose in the
distance and shot up throuzn the lands below nim; from
there it huPrried off; againiinte the distance, far and
away from his limited sight. He'd come to call the

nlace "Hyde's River",

How often had he thought of the mighty course, which,

like a great serpent, swung around at its extremity and

disgpreared from view? How often had he stood there and

tiiouzht of Hyde, and hls wonderful stories about the

river and tne strange and magnificent things at its end?

If Hyde were with him now - but that was impossible, and
J3a2, who had still Areamed of tue impossible, became

tired of it, But Hyde had often promised him a trip, the

trip they'd one day take alon. the bank of the river, far

away to the point where it widened and became green and

salty. And the wonderful things they'd see and do. It

was so much fun thinking and wishing, but it wasn't enough.,

Then he made up his mind and started down the grassy slope.

Fred, 3y, and Joni looked out over the huge »panorama of
grass. 1f they'd had VERY good vision, they might have

seen Jesse round the great bend in the river, now bhecomling
speckled with the bloated conmpses of fish. They didn't have
very good vigion, however, and never saw the bov's eyes
widen in surporise and his pouth drop when he first caw

the goftly-glowing, gray ruins, blackened and charred in
poel® - aetked elEgarnce.,

Then Jegge's akin heran to 1ltch, too.
_by John Pesta

When you move...F111 this out anc.send 1T to me. Please?d

The reason: I have gone almost stark raving MAD trying to
keep up with new addresses.

How?..¢ Just f£ill out th~following, put it in an envolope
with a 4¢stamp on 1%, add the appropriate addresse . And
put it in the aail box.

When:you know your new address, silly!

Where?..: To : Peggy Rae McKnight; box 308 "SIX ACRES"
Lansdale, Penna.

I am moving to:

As of the of 19

signeds:




by Harry Warner,dr.

"Over There" was the most popular song and rallying cry
during the First World War. "Under There" might be an
excellent slogan for keeping up the spirits of fandom
today. Amerlcans are becoming increasingly alermed apout
the danger that sll the prozines might suspend publication,
wiping out fandom. These faint-hearted fans should be
encouraged to learn that years ago, an entire continent
underwent approximately the sane catastrophe, and fandom
cmerged from the ordeal at lcast ag strong as when it
entered the prozine starvation era.

Because dovn under, Australlan fandom survived an entire
decade of professional magazine famine in the science

field of nourishment. The situation attractsd comparatiery
1ittle notice in theUnited States, even vhen it wags happening,
becauvge Australia had never developned the same strong fan
relations with the United States as the British Isles
possess2d. Most fans outside Avstralia have feorgotten
completelyby now this test case for

the theory that fandom 1s not PR
dependent on prozines. P

Australia has never had its own
regularly appecaring magazines
devoted exclusively to science
fiction when World Tar Two
arrived. Fandom down there

had grown up around boolks,
occasional special publications,
and the imports of American and
British prozines. Then when
-Augtralia found the warbgoing quite
severe, shinplng space became
scarce, and a ban was placed

on the importation of Ameriaan
prozines.

Something similar had happened

in Canada and England during

the war, but in those nations,

the situation was Adifferant.
Special editions of the American
prozines were published in ngland,
and they were somewhat skinner and later than thelr
American brethren, but enouzh to keep fandom happy.
Canada's fandom subsisted in part on several ncw

Canadian published prozines that contained partlt reprint,
partly new fiction.
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But two odd things happonesd affer necace returned, after 1945,
Ituturned, out thet“fondom waspnds deal aftePigallyrand, Amsrican
prozineg were 8pP211 netrallowed, te rnter “the country, Syen™ thio
shippinz was now svailable,’ This wag to orevent Australia's
going too far into debt Lo Americn., 'Still, fans began to
recover from fthe apoarently fetw”o oY Yamel Difthen, . 1ike
Vol Mol=asworth took thinss into thair own hands by selling
stories to publiehers of mundanenagazines ani naperback book
firmg. Cther-s ccnecentrated on collecting books and such
Americsn and British publications as had lesked through the
ban. by 1950, there wesienouzh interest in colleeting fandom
to justify ths publication by S. L. Larnaech of " A Checklist

of Austraiian Fandom." The FTuturian Society of Sydney *"a?
resuned 1ts mestings as early as 1947. More than a decade after
the month in 1940 when Austlali awsstands had last display=d

American prozines, the Aus allan Fdntﬂ?J Foundation was
vrojeegted, and it evolved Lnto an or;;anization of narticular
interest t0 seriovs - minded fans. An Australian Science
Fiction Bociefty had snrung un at almost the same fime, it
had 7C members by 195%2, and in that year, the filrst %uqtrw_lan
Sciance Fiction Convention was held, with about 60 fansg on
hand at Sydrnsy.

(tContinued oh page 18.- I hope!
If 1t isn't there, it is on the last page of Joe Sanders
demonstration of artwork. I do hope that this is on page
125 where I am planning to put that page. P.R.McK.#)
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bLj Noe Sanders

It¥s no movre necessary for a faneditor to be an artist than it
is for him to Te insane before he becomes a fan in the first place
=-iv Ju.t metes thirgs a lot easler. I've known several fans who've
maneged to wublisli enjovabla zinss without knowing how to put art
work on slsncilil, bDut theytlrs usually a short-lived breed. Most feans
need ezuvkic Lo keed ruolishuing, and the appsarence of # fanzine plays
a largs rarv Irn deteraining leader rssporie.

Assuming the mimeograph to he adequate and the fan able to type
well, the ability to stencil artwork beccmes important to the success
of a fanzine, It's rather foolish, however, to expect all prospect=
ive faneditors to be artists. Therefore, for the next few pages,

I'd like to give a few pointers on the technique and theory of
transferring art from original drawing to a mimeograph stencil.

FPirst, let's suppose that the piece of artwork is beneath a
plastic tracing shect, a stencil fastened over this, light shining
up through everything. When the drewing is positioned properly
and all lines are clearly visible, youlre ready to start work. I
personally prefer to hold the stylus nuch as if it were a pencile=-
thumb and lst finger together, stylus directly below the point of
juncture, balanced on the 2nd finger. Any grip works, as long as
it's both comfortable and solid., You may have to stop and flex
your fingers anyway from time to time.

Rest the heel of your hand on a piece of paper to prevent ita
touching the stencil and yet give the fingers holding the stylus
firm support.

Mimeograph work is basically a pattern of lines. To print
clearly, it!s necessary for the line to be cut through the semie
opaque cheiiical film over the stencil's surface (as opposed to
transparent plastic typing sheets; never try to use a stylus through
one of those.) When the stylus point is over a line in the drawing,
bear down firmly, If you're unsure of your ability to trace a line,
try it liohtly at first, not scratching the stencil enough to print.
By studying the resulting line on the stencil you can ususlly tell
what has to be done. Keep a bottle of correction fluid handy Jjust
in case.
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l:;gaﬂ Liaes oo sure el Lter bioe sand ls moved the stylus point
retaone to the sienzil ab ths point it lelt.

You should have at least 2 styli: a fine and a medium point.
Additional tools include rotary styli for repeating a pattern of
fine lines, a ruled triangle for edging straight lines, and shading
plates. A shading plate is a small plastic square, one side of
which is roughened in a pattern. Shading plates are used to produce
dark patterns in the artwork when placed directly beneath the stencil
and rubbed over with a special stylus having a broad, flattened head.
One irregular surfaced plate is sufficient for basic purposes, since
it may be used several times and with varying pressure in the same
axrasa,

Give the drawing the
attention it deserves. A
fan artist usually receives
little egoboo, etc.; he
should at least have the
satisfaction of seeing a
faithful rendering of his
work. :

An edltor can spoil
gn artistt®s conception
entirely by making minor
changes~-"corrections"-~
while stenciling artwork.
Responsibility for a
drawing should rest with
the artist; an editor should
reject any work that must
be changed before publice
ation and publish unchanged
any work he accepts.

Vore than anything else,
however, fan art suffers
damage at the hands of the
editor who, with the best
will in the world, just i
isn't aware of the way an f
artist uses lines, This is ,
where art training cones in \ -
handy. Lacking this, however, y X
let's look at the work of a ( @
few fan artists, with a word
or two on linear effects. g

Within the mechanical
limitations of mimeograph
some wide variation of st;rle \ ; i
is possible. The Bryer drawing
to the right shows good use of simple,
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sugzest shadows, <“Degsascof The
few lines must be traccd eiactly.
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Bourrie illo, on tis obhisw: hands,

and =npty snace Tor inisl o
«ha figure is emcellontly drawa,

D da
a::d orly a inw linsd are
gharing use of line, %thne

saaturss thick pen s
nel g@niiahlack arese.

Shgdnwe are shown by heavy
use of shtippie-=1igul dots
end stroles-~=and the general
tivgrersion is of wilrd
saxiberance, By odlts gpparent
Toosenass Bawrocis Woilk

ir 8 in

but the difleren-
ce in style is no excuse for
slopyy work.

Another method of
deplcting light and shade
is the crossing lines--
cross hatch--style that
Gilbert uses most of the
time. This works very well
in showing the smoothness
of humen skin or, as here
below, the curved surface
of a spaceship. Hach line
has its place in the
pattern and should not be
disturbed. By the sane

token, the lines in the clouds mast rewmain unbrolken curves.

ne three drawings we've glanced at

so far are exemples of

realistic art--even to the DBourne--in that the subject is depicted
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with natural outlines, light and
shade, perspective, etc. However,
no artist copies reality; art is
composed of elements ebstracted
from nature. It is the artist's
right to rearrange his borrowed
elements into new and striking
combinations. Like the Adkins
drawing to the right, which is a
powerful and graceful design.

The artist has discarded several
of the subjectts superficial
agpects, and the effect depends
on strong, simple lines. The
fee%ing conveyed is one of excite-
nent.

The suggestion of reality 1s
even less in Harness' illustration
below, but the effect is still
pleasing to the eye. The feeling

/f;/ R
Ho ol

The line is

is that of grace.
simple and flowing.

Finally, the 2nd Adkins illo
-wwhich, for reasons of layout,
youlll find on the next page==
shows reality depicted with a dash
of abstraction. Notice the broken
outline of the left trouser leg
and the top of the head=~the way
the legs fade out anklevwards=-=the
slanting and broken lines of the
hillsides. There'!s not too much
detail, but detail has been selected
and placed to give the impression
of a whole scene. The result is
probably the most natural looking
drawing of the 6.

This brief examination has
been most superficial. I hope
that I've given some indication
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¢!’ the nmportance ¢f irndiviénal lines
to a wkbnle drewiag,

Tha 5 aptists represented hera
know wnat they'®re doing, and they
dzsarve U0 nave tnelr art copled
tn the' BEaY ofyen pdiveris. ahilitby
Chetices are agalnss your being
coniwonted wilh all thess at once,
tor=wver, styles charge-~-I have on
hand ‘ars by these 5 quilte ¢ifferent
from that presented here~~so that
gach drawing should be exemined
individually -bafore stenciling,
This is the real secret of success
in stenciling art.

I know; Itve scen too many
drawings==too much of ny own stuff--
buschered by poor stenciling.

AOCINGS -

Heclk, why do you think I wrote
this article?

e

Difficulty in doing an article
like this lies chiefly in that one
runs the risk of appearing as a
Horrible Example==1 hope these
! stencils mimeograph well....

Thanks, anyway, go to Juanita Coulson who accepted and published
the artwork used with this article in Yandro. Thanks also to Peggy
Rae lMcKnight for providing me with a soapbox.

~~Joe Sanders, asab

—

(eontinuad) Australia'’s fiest two good regular S.F. magazines,
Puture 5.F. & Popular 8,F.,mid 1953, were almost anti-climax, by now
Australla was having an annual convention, there was bitter fueding
betweenn eliques, and, in general fandom was enjoying alil of the ben-
-6¢flissthat the U.S. hadn’t had until a dozen years after prozines.

I think the moral is elear. Fandom can survive without prozines,
thiey were colleeting 8.F. in books Before prozines, and if indeddg
pro 'zines are doomed, which contain only 8.F. , other forms of S.F.
are rveadily available. Books, movies, and P.V. ars ail on the S.F.
bandwagon. Fandom might even thrive under such carcumstances. Lost
causes appeal €6 many peovle, a Faet which Has made trolley car &
steam locomotive fandcoms the thriving hobbilss that they are. Unlegs
8.F. comes to Iife so completely that we are all injected with im-
-moprtality fluid, I*1l bet that there'll be S.F. fandom throughout the
lifetime of everyone reading this.
Harry Warner, Jr.
THE END
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CONSERVATICN
by Milton A. Rothman

We have ‘recently seen in the pages of Astounding (Analog) Science
Fiction the: pretty spectacle of John W. @Gampbell trying to
meke asses out of the scientists by promoting a machine which
glves motion without pushing against anything. In doing this,
-Campbell. can only. end up making an ass of himself together
with anyone who listens to him.'

The psychology behind Campbell's activities is obvious. "He 1s
rebelling agalnst authority. When scientists tell him that it

is impossible for him to make a certain kind of machinme,

then right away hils impulse is to say, " How the hell are you

so sure?" Then he goes ahead and tries to perform the immpossible.

Now to ask a sclentist' " How the hell are you so sure?" is
perfectly permissible. A competent scientist asks himself this
- ~question.every day of the year and every-hour of the day. So
Campbell has a right to ask this question. --The trouble 1s, he
never listens to the answer. He automatically assumes that

the scientist is worng, because the eclentist represents the
bad Daddy who forbids Campbell to express his fantasy of flying
through space without effort. '

Campbell's argument invariably is. the scientists have been
wrong in the past; therefore they must be -wrong this time.

It 1s.very dirficult te establish a law of nature with any

- degree of certalnly. - The history of.science is filled with

‘'the wrecks of theories and bad guesses which have fallen by
the wayside. Therefore it 1s easy for the casual observer

to say that because theories have been proven wrong in the

past, the theories we believe now might be nroven wrong in

the future.

However, when you study the history of sclence in some detall,
you notice two changes taking place withir the past hundred
years: 1).-We have become more self-critical about our
"beliefs concerning the laws of nature, and 2). There are o few
-very fundamental laws which have remained firm desplte the
" most rigorous testing which could be devised.

Therefore we are becomir®nore and more convinced that these

laws are extremely correct. Or, let me put 1t this way: 1f there
is any error, or degree of aporoximation to these lawg, it 1s

so small that this error could not be detecteﬁ by any

experiment performed on earth.
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These laws are called conservatlion lawg. What they say is
something like this: If you have a box which is completely closed,
80 that nothing can go 1n or out of the box, then there are
certain things in the box which will never change. We say that
these things are congexrved.

One of the maj)or problems of baslec science is to determine  Just
what sort of things will beconserved in such a box. We know a
number of such things. For each 'sort of thing that is conserved
we have a conservation law,

As an example of the kind of pittfalls possible in discovering
these laws, consider this: People used to say that the total
amount of matter in the box was constant. Later it was found
that 1f radioactive matter was inslide the box, then some of the
matter was converted to énergy. ' The total amount of matter in
the box was not comserved. Not even the number of atomic
particles 1s conserved, because i1f you fill the box with neutrons
each neutron will turn into a proton, an electron, and a neutrino.
The number of particles in the box will increase.

Because of this it was found necessary to revige some concepts.
What we now say is this: The total amount of enersy in the box
will always be the same. ( The energy must now include the
energy belongling to the material particles according to the
formula E = mcZ2.)

This is the law of Conservation of Energy. No exception to this
law has ever been found and none is anticipated as Tar as events
taking place on earth are concerned. Nobody has ever been able
to make a machine which could be enclosed in a box and which
could then increase the amount of energy inside the box. Sych

a machine would be a "perpetual motion" machine.

By using the concept of the closed box we can test any proposed
machine for workability. We imagine that the machine is put into
the box, and then we examine what the machine does. If the
inventor claims that the machine changes the amount of energy
inside the box, we then know that the machine is a fake. e 4o
not have to investigate the workings of the machine any further.
We can use our time for more important things until the inventor
shows us a working model.

Another quantity which 1s conserved is momentum. The momentum of

a plece of matter 1s defined as the masg of the material times
its velocity . ( Energy in the form of light also has momentum.)
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Therefore if we have a certain mass insiie a box, *“hen the
overall momentum of the box must always be constant. If the box
is initially at rest, then it will always rem2lin at rest.

Now wou can nut any lind of machine inside this box with all
kinds of rotating he=ls and solenoids and gadgets. I don't
care how complicated you make it -~ the box wlll not budge

from its initial position. If weights are thrown around inside
this box, it micht move momentarily, or it might vibrate from
side to side, but 1t can never take off in one direction
indefinitely. It's center of gravity must always remain
abgolutely fixed.

Remember that nothing goes in or out of the box, and it is
connected to nothing on the outside.

In view of this there was no reason to believe for one instant
that the space drive machine Campbell has been touting would

do what he claimed it would do. The fact that there was a
"working model" that regilstered a change on a bathroom scale
has nothing to do with the case. The effect produced was a
trick resulting from the mechanism of the soring balance. When
the machine was tried on a proper mechanical balance it did
nothing at all.

The fact that the machine was patented means less than nothing.
The Patent Office +ill patent anyt-ing that is not an ouf-and-out
pervetual motion machine. A patent dAoes not prove that an 1ldea
i1s valid. As a matter of fact, the patent on this varticular
machine, 1f read carefully, simply claims that 1t is a device

for converting rotary motion into unidirectional motion.

In doing this i1t 1s no more than 2 screw, a cog vheel, or a
ratchet. Any further claims are in error. Anybody who pays
any serious gttention to these claims is dAistrustful of the
use of logic applied to the laws of nature.

Milton A. Rothman.

I was dead tired last night, and although it was well after
midnight, I was having a horrible time getting to sleev. I
finally remembered the age old trick of counting sheep. This

I did. I was almost asleep when my dear, darling cat Christopher
decided to prounce on me. I was startled into wakefullness.
With quite a Jolt. So I said, "Nice Chris, now please get don.
Christopher, Christopher, Please!" and Chris knows, by experience
that when I say Please, I mean stop what ever you are doing that
you shouldn't be doing in a hurry. Finally the dear cat decidsd
that I could go back to sleep ( did I say Back?) 4&and I started
counting sheep again. I reached 541 when 1t hit me th~ot I was

no longer counting sheep, I was counting stencils as they were
pushed into a typewriter. What a mess. So I didn't go to sleep
anyvay, I'll never go to sleep again, say, how did it g=t to be
morning? (& And believe it or not, it reallydid happen.P.R.lMcK.}
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FAN.

by :BOB LICHTMAN

"Oh, the  colunhy ef it aili!

«-J, Pemingtcn Youngfan
Apparuﬁuly thit és tusnlhg SULSty! T8 a foWUnn. At least, as
I said in the first issueof thle fanzine, have a flock of
ideas on hand whern Psggy Rae is about Lo ou*Wlsn . In case
1t wasn't clear in the first installment of this, the title
avove was stoilen from Lee Hoffman, who used to wrlte a column
by that name for Shelby Vieck's fanzine; Confusion, back in
the earlier part of the 50s. This column makes no pretenges
at being as mood as lee's, but at the time I purloined the
title I wald dry as fer as an original title went. I still am,
otherwise "Fangtuff Pilau" would have been relegated fo the
dusty archives once avain.

Saturday, September 18, 1960. An exceedingly fannish “ay for
me. I woke up at 6:30 A.¥. tecause I had to zo dcwn to UCLA

to take a series of tests. These tests are reguired of gll
entering under-classmen, I Tit bcrfec‘lj inte that category.
Don Durwerd, who is also going to UCLA ani who is blessed

with a car ( me, I'm too lazy even to bother to get my Ariver's
license), came over about 20 after seven, and off we went to school.

We split up to zo to our separate testing stations upon
reaching the campusg. Since Don's lagt name starts with D, and
ming with L, we.wound up in different places for the tests. My
destination was roomn 100, in Moore Hall. This turned out to
be a large lecture room with about 500 seats. Immediately

upon entering I ran into a graduate of Inglewood High, the
school that I hal escaped from the orevious June. I sat and
talked with her for awhile and was at the point of staying
next to her during the tests, but the adminigtrations decided
that the seating should be just so. We were herde?d into
alternate rows so that one row would be comletely full of
students while the next row would be entirely dsvoi® of same,
the next row of students again, and so on. I spotted an
attractive voung lady in Bermuda shorts and s=t ilowa next to her.

Almost immedigtely we started talking to each other, and in

an attempt to be impressive, I released a few minor nlays on
words. The responge was a laUﬁn that sounded like the

tinklino of glass. ( £mad, what a horridsounding ‘Aascription.

I mean she had a crySual—cmear, sharp laugh, quite dslightful.)
The procters came around and passed out cards for vs to corplete.
I intentionally just haprened to notice her adress. It was

about three blocks from Les Gerber's old New York address!!



Do you know Les Gerber®? I acked. The reply™o, should I?"
I explained, and after trving to convince her that les is
indeed not a girl the subject blew over.

The tests started. These turned out %o be a number of tegtg--
some of them dealt with ZTnslish, gsom=2 with meneral hknowledge,
gtill another with word assoclation and the final series were
rather psychologica?l in nature (not that I believe in psychology).
(£ Bob, I'll fizht with you later on *%hils score.P.R.Mclk.3)
About halfway through *he seriss of tests, the adminlstrator
callel a ten minute bdresk and w= ( JoAnn and T) walked over

to the student union and had somethin. to eat. At the end of
the testinz program ( I finished before ner!) I wisnered
gomething that, on reflection, sounds rather inane, about
hoping to see her arain &c.

Then I arrived home YMother informned me that somnebody named
Nietcalf" had ca’lled. It was Norm “etcslf of course, who else?
Norm ha® written some weeitg earlier that he would be out in
Los Anreles after the Pittcon on leave and that he'd liks %o
pay a visit. Mother told Form that I would be home by two.

I went out to ook over my mail. The hich ncint ras a new
assortmant of cartoons from David Tnglish. (£ That is one of
the most beautiTul names that I have ever hegrdl! David, I

am , however beginning to belleve that it i1s just s name, ~nd
if you “on't COIFENT on this issue I will krow that vou don't
exist! I Aon't care who sars vou do! You received ZTWAS for
but one reason last time. I was fasinated with wvour name. OSo,
already, write = letter of comment. And I wouldn't mind at

2

all if vou would g=nd 2long some cartoons that vou have Aone.+)

I ne=sd not tell you who called at 20 after two, but he said
tat he would be over as Tast as possible. And so I settled
to work on sn article that I was revisineg for another 7anzine.
By the time I reached the middle of the third page of the
article, Norm walked into the garage.

Norm Metcalf 1s a tall fan, at least six foot, duilt spproximately
the same »as Ren 7111k, but minus the brizht eves and bushy tall.
We chatted for a while, and he had g slisht advantazxs ha%inr just
come from the Pittcon, but other than that ws were ahout equally
imformed.

After giving Norm a selection of the fsnzines that I have
published that he lacls, we took off in his car so that he
could meet the irredoubtahle Arv Underman. Arv, as many of you
know has been accused of beins 2 hoax so many tiries that he

no longer min?s it. He's not a hoax. He's very real as Horm,

I expect dlscovered in the several hours we spent at hls houss.

[T



! : ; o Bu tha :
While we were there, Arv mneovercc o wholg nile °§uP39“m?§i Qaegkdgnggg
been lying ground for montha ann.mogtasﬁ_nmgnqst u*?%f it gl i?
205 IV ar® B UeneTiasve that contains Bjo's Tonowasd COMLG SBb-oth) s
OJ]mL Trela Ns1m. who lacsks this lsgsue mace 1ﬁ"_lﬂ'::i..}.r‘r.__,l{",.);.{;;li_ﬁ;: Zj
‘-.Jelprcé;ntc-a aim with one &1 tflvfgk_)gli;;: J_-'%L“-:‘lj‘ﬂ fj'ﬁef;f'-?}'-.'r:l b"'.ﬂi.J BEs e
o ve some fanzines o offcr the 1L3Th.z DEWLLEZ, ™ a”iayers
igoggrc%aﬁge, %ightly cttached to cardbocrd undcr laycrs ana lay
of scotch Tapce .ore I atc dirnmer (Norm
74 ., Pk rnecd to my house, wherc L agt G-t ; ;
é}gﬂ%%féuh% %:#Ebfﬁ%Jrcggd Norn pgﬁblc{ tlrough Ny fonzines out in the
idn'® ¥ Ay vl g i §
sarage,. - Dinnep ovsr, I preaent:i Worm with yet another
311 Fsi-Thi to bring nls collection of the magazine to
within one issue of completeness. Does Anyone have a copy
of Pgi-Phi #2 who would be interested in trading or selling

it to Norm?

Then we left for Al Lewis' house in Santa Monica-on-the-Pacific,
where that evening there was to be a movie prograrn, inpluding
amoungst other somewhat lesser films the first local showing

of "The Musquite Kid Rides Again', that film which is based

on a story by Lee Jocobs which appeared in a recent SAPS
mailing. Rather than get loat, we did the unthinlable

thing of consulting a map. Ther we left in Norm's car.

After much fannish talk, and a bit of getting lost by
nearly running into the ocsan, we arrieved at Al's house,
Ernie Wheatley, who is every bit as much of a ddrrnouse as
Ron Ellik is a squirrel, was the only one home when we
arrived. Al, he sxplained, had zone out to get sonme
groceries, and would be back shortly. Norm and I

locked around, I wound up shortly leafing throuch stencils
which Al was vpreparing for a NAFA postmailing. Al must
have known that I would do this, bacause he had under the
heading for the MC on my zine, "See my thoughts on ths
constitution later in zine." ( I wrote a new constitution
for N'APA once.) ((- A question..sorry to break in, but

a rulin< ig in order as to how you are supposed %o spell
N'APA...or 1is it NAPA??? mew)) And he hadn't written that
part of the zine yet! Well, Norm read his egoboo, anyway.

Al showed up then and, after ditching the groceries in the
kitchen, sat down and we all chatted for a while until
guests for fthe evening began to arrive. I don't know
in which order they arrived, but the following were there:
the Trimbles, the Nevilles, the Burbees, Bill Ellern and
his mother, Mrs. Trimble ( John's mother), Don Simpson,
the Jacobses ( Lee belng the author of the liovie that was
being featured that night), Don Fitch, the Dickensheetsg,
Rick BSneary, Don Franson, Norm Metcalf, Ernie "heatly, Rich
Stepheng, Milo Mason and his wife, Morris Dollens, BrucePelg,
Ron ®1lik ( who is the star of the movie, and is running
for TAPF), Ted Johnstone, Ruth Berman ( who I met for the
first time that evening), Paul Stanbery, Carl Brandon, Bernie
Zuber, ani many others. The place was packed.
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Burbee, who doesn't really look like a living legend unless
you put your mind tc the fact, came up to me when he entered
and sald, " I'll leave the territory. I'll go to England
and wdalr turtle-neck sweatargi" So I sgid back at him, "I
don't like sercons:’ Thus we exchanged lines from the movie.
Hetguoted one of my lincs while I quoted one of his.

Ths films started about 15 minutzs after they were scheduled,
which really isn't too bad. The first S.F. film was entitled
"The World Baseids Us! The story, a well producci Rayven
Production, concerns an altcrnate dimension apparcntly
artificially created by this mad creature. He contrives

to expand his dimension, which at the outset of the film

is very small, until 1t is as large as the earth, and then
eliminate ths ecarth. We arc allowed to watch hls antics
becauss of a warvp between the two tims diménsions into

which fthree earth psonle pass, a narried couovlz and an
gacoped convict. Da2gpit some rather laughable pleces of
hackwork ("How did you learn English?" asked one of tihe thres.
The obvious answer:'"We monitorsd your radio and te<levision
programs. ") which must be expectad in an amateur film, it

was throughly enjoyabla, and completely enjoyed.

Next came a thre~ itemn ten minute reel, produced by Rotsler's
Sunday Productions("So call~d brcaus=s that 1s the only day

we work on theml'savs Bill.) The first little squib, entitled
as I recall, "Rock Fight!", ig n delightful bit about stop
motion photography depicting a whimical war between two

groups of pebbles, cornplete with Rotsler-like effects. Qulte
indescribable. Szcond on the reel was a Rotsler adaptaticn

of "Little Red Riding Hood". Bjo played the part of Red
logically enough, looking quite attrictively little-girlish
(yet big girlish in her Red Riding Hood costume. Surprisingly
enough, Rostler didn't take the part of the wolf. This was,
as were the other parts, left to pcople unfamiliar to ne.
Aznin, the Rostler touch was very much apparent and the film
and the film was very ftuch enjoyed. The final section of

the film was called "Curtain calll ( "Why did thils gzt done?"
we asked Wille. "We had some film left over.'" replied the

arty feller.) This was conpoged of endless comical waklions

in front of a camera set to run indefinitely. Here everyone,
buy everyone got into the ect, and the results are ratherdelightful,

"The Genie" couldn't be plaied because of fouling with the
spliceg, so we went to the feature film of the evening. "The
Musquite Kid Rides Again." Much interst was of course shown.
In review , I should say that it's a brilliant adaotation

of Lee's original story and everyone did a marvelous job

of acting except me. I stunkn ((- Bob, stop being so modest,
you were terrific, allmost ag good as the hero, Don't beat
ne again Ron!s)

Then while Bruce narrated slides, I talked with Isabel
Burbee nand Paul Standery. I got a ride homw with Bill Ellern
about 11:45. ]49



LIFE AND DEATH
by Cliff Waters
1Tis an awesome thine to pondcr o'ter;
Like openinz, shutting of a door,
A swinging door where milliong pass [
To live a life that is long or fast. \\.;?uf

To search for wealth, .to look for Joy \’
To want the times Zou were a boy. | i

Is 1life, the very heart of life Y j RN
Th~t which we all now enjoy? CHRIS JAmEsIN

To taste death's final painful sting, P
It is a feared and unwanted thing. 4
But daath is 1life, I 30 believe

A rewnrd we all hope to rsvelve.

This poert was written by = boy in ny grade last year, I am
the posessor of a book of poems that he wrote, this sample O
is not thée bast, neithsr is it the worst, I'd like opiniogs,
of this poem, and of thourhts about it in general. Clifrf] ©
has since moved tc annther state, and I haven't seen hinm)
since June, before that, I got permission tn publish any/

of those things which he had written. I had no space for
this last issue, and so 1t is by all means not a filler. Now
back to Bob Lichitman.::.:ii. .

Right bafore I left Paul B8tanbery and I were talking, I think
I could have sat there and llstened for hourg, throwing in
comments at intervalg, but unfértunately I had to leave with
Bill. So after a few hurried farewells, I left.

The ride home wag exceeding interesting. Bill started
expleining sgomething to his nother , and all at once I had a
fabulous 1dea.about drawing hydro-electric power from under-
-groung rivers. ( I think they may hnve been discussing water
conservation) I even imagined,aiplant designéd to be built
mostly underground that would do this: Upon voicing ny

ideas I set Bill off on a discusesion which lasted most of

the way hone.

It had been a great day, a hyper-fannish day. I don't

often have days as throughly enjoyable as that one. But

now it'wag over, and as I deposited the fanzines from Bruce

in the garage and went in to go to bed, I felt a pang of regret.

Even i1f fandon IS just a ghoddamn hobby, it's a lot nore
enjoyable than any other way of life that I know of,

Bnb Lichtman
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HOW TO EDIT A LETTERCOLUMN
byy Bob Lanbeel

Tach fanzine should have its own Alstinet personality. Attenpting
to follow "prules" for editing lettercolumns may accomplish
nothing, but to stunt the growth of the fanzine's personality.
Therefore I shall offer only "suggestions". If you can't

gee the sense of a suggestion, ignore it. This is amateur
Journalism. As long as you are losing money on the zine,

you might as well enjo¥ 1it.

Following the dictum that a fan's zlne is his castle,_I
select material on the basis of my own likes and dlslikes,
confident that it will be of interest to at least a portion
of the resders. There is only one exceptlon to this -- the
lettercolumn. I malke thils exception because letters are
different from other material. Fictlon, articles, artwork,
etc. are all written or drawn with the reader in mind; the
letters, however are written with me in minA. Therefore I
edlt the letters and publish only those parts that I think
will be of interest to the readers.

The first ciriterion in selecting a letter ( or portion
thereof) for publication 1s: Is it good writing? Just
because letters are written, in the main, ex tempore 1s no
reason for you to lower your standredis too much. In general,
short comments, on the ordsr of, "I liked everything in the
zine." or "It stinks" should be deleted, unless you can
sandwich this comment in between a couple of nlce meaty
paragraphs. Short comments like " Bloch was superb'" may be
included. They're called goglines and are supposed to be
funny. If in Aoubt, consult Fancyclopedia II. If still

in doubt, forget it.

Once you get a lettercolumn going, yvou'll undoubtedly recelve
letters including paragraphs addressed to other readers of

the zine. I'm usvally a bilt more lenient with these nortions
of the letter. However, if someone says the game thing better,
there's really no reason to include both. But don't confuse
repetition with a slightly dlfferent viewpoint; if two

readers give AdAifferent slants on the same subject, there's

no reason for not using both of them,

Readers like to know how their opinions compare with others,

so 1t's a good idea to include comments on the previous

lssue. Interestion discussions often spring from comments

on the previous issue. Comments on your editorial and/ editorial
comments are also legitimate materlal for a lettercolumn, but
they should b= of interest to someone other than yourself.
Remember when selecting material for the lettercolumn that

you are selecting the portions of the letters that you are

going to let the readers "read over your shoulder.”
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Now we come to the subject of editorial comments in the
lettercolumn. These, as with the letters, must be of interest
to the readers. When commenting oh a letter, remember that

you shouldn't interrupt a train of though unless 1t 1s
necessary to do so or unless it would be very lnconvenient

to nlace your comment elsewhere.

Don't pick on minor pointeg. If vou're arsuing religlon, Aon't
belittle your oponent by pointing out his bad grammar. As

an edltor, your supposed to correct things like that. If

vou can't keep your end of an argument going honestly, there's
no use bothering with 1%. Besldes, 1f your position becomes
untendable you can simply stop publishing hils letters.

You should have some system of differentlating between your
comments and the letters, ani you should follow 1t consistently.
If vou have two typewrlters, rou could use one with the
less conventional type for vour comments, e.2. ,type the
letters in plca type and your comments in eilte, cr the
letters in gothlec type and your comments in script. Or you
can pull in the marcins and skip a double space. The most
common method is to encloss your comment in brackets of some
sort. Usuglly this 1s some complicated symbol. It 1s more
work for the editor, but it prevents confusion. Examples are:
{433, /£ 4/, ## ##, =nd the one that this zine usas ((- -)).
You can indicate thes end of your comment by the presence of
your #nitials. This aveids confuslon.

And we mustn't forget that letterwriters Just love egoboo.
Therefore 1t's a good idea to set thelr names off 1n some
way so everyone can see who should get the credit or blame
for the letter. There are seversal ways of Aoing thisg,
with or without lettering guides, an? a look a2t a few
lettercloumns will give you lots of good 1deas.

Oh, yes, one more thing -- if you get a letter from Rick Sneary,
don't correct his spelling.

Bob Lambeck
Edlited by Buddie McKnight.

ETWAS is published by Peggy Rae McKnight, who loves to get
letters of comment, so much that she is completely Acpriving
her merc nary mind any chances st making money at this thing.
After all, ETWAS can't malze monay no matter what is done,

anc. I nm HORRABLE at math. Algebra I strug:le with, but I
haven't hal math for so long its pitiful. So my bookkeesping
1s not going to be tested...no subscriptions. Traoiles are
accepted, 1f grudgedly wifth a letter of comment on them, and
a request to recelve g letter of comment on =TWAS, but you'll
stay on thz malling 1ist reguardless. Anyway, the adiress
is Box 306 "SIX ACRES", Lansdale, Penna. é?é?



FANVIEWS

Unfortuniately, or on secound thousht, maybe it is fortunate,
this is the fiiret time that 1 Lave evitew a letter coluan.

So if I do sowething drasticly wrong, please correct me.

.nd I want to thank all of you that have writteu in. €to me).

If you waut to correct my procedure, why doh't you write

a leiter of coument, and tell me whet I am doing wrowng, then,
if I sgree, 1'11l change. But anyway, I'm usually fairly
agrceable. ( Ko comuents!

hHarry .arner Jr. 42% bumeit .ve. hagerstown, wmc.

((-1I chose herry'c letter to use first for several reasons.

The fist is thot 1 received it .iirst, and the second is

that he wac one of the few people who had heara of ETWaS.

That ies the German . which itwee is. It means souwethi.g.
»nd . that is onc word that 1 inveriably Says weesns sometime.

So for all the points on tests that it has caused me, 1

think that it can do we « bit of service. esnyway, I like it.-))

Now herry: The comuents that Bob Lichtmen made are guite
¢orrect, about the pronunciaction of fannish terms.
snd-thatarticle by Lal Lynceh causes me to suspect that
your best bet might ve to get waterizl from the rhila. crowd.
My own guess would be that weenies or Veenics might be the
pepuler terw for Veanusians. ((- This time 1 have complied
with barry's rcquest for material fromw the Phila. group by
prianting a short story by John recsta. Next time I have been
promised stories by Lee Hains, aud iLex Philips.-))
((~ comewhere in these pages ( Ou?) you will find an article
by narry called UNLLR lhiRb., <))

Jeff wanshel: 6 beverly Place, Larchmont, N.Y.

I never thought that it could happen. 1 sat back with a
cmug smile and laughed «t the Ghods who proclaimed the
imposgible, poscible. The idea of a female in fandon
an;wheie "ucar my age was so rediculous as to not even

worth considering, after all, fewales are usually scneitive,
intelligent ((-Thank-you=-)) creatures who know their cternal
purpose in life and follow it. Rarcly is this fandom. 3ut
now’ you have spoiled another of my childish.drecmes . Shame!
what the heck is your title? ((-HBIWaS is the title, it is
Gelmdu, ana 1f wy imformation is correct, it has the szame
meaning as Je.ry bnight's...couething. 8But 1 know very little
French. It fits perfectly as far as I am congcerncds))

Ihe Bloch item is easily the best in the icsh. 1Bob is one

of fandom's pest writers, and there is no exception. ‘)kj
The “larner article was,fair, didn't ueserve reprinting.
Lyach is fair; 1 sec¢ .mothing to rant, rave or comwent
about, e€xcept that he ig probably right.



Redd Boggs 2209 highland Place N.L. , Minncapolis, Minn,

I beleive your parents were wmiss in overseeing your edusgtion,
They should have czlle d you in for & heart-to-heart talk

no earliecr than your eighth birthdey aud no later than your
twelth, and discussed with you the facte of & fanzine editors
life. 1raybe you can even sell your life story to date to
Irue Confessipns, starting out with the accusing words:

"My folks, old and tired fans, as they were, allowed me to
reach the age of 16 aund publish my first fanzine without
telling me that a fanzine should have a publishing-data box
somewhere in it."

snother thing that they forgot to impress upon your young
mind is that all fans thirst for egoboo and sometimes weep
bitterly when deprived of it. If I were you, I'd check my
-m&il very carefully,;, especially that marked hagerstown and
Los unngeles, for bombs and speckeled bande.

Bloch, Wwarner, Lichtman and Lynch all did well, and really
deserved big bylines. I also liked your euitorial ({(-Much
-thanks!-)), which was very pleacsant, even tho I think it
very creul of you to accuse poor Bloch of being largely
instrum:. ntal in saving you in your guest for fanzine
material. Bloch has enough sins to answer for already.
without being accused of corrupting a young l«dy into
fanzine publiching.

what is the name of your fanzine?

Bob Lichtman 6137 o. Croft ..ve, Los unngeles 55, Calif.
Perhaps the only bad thing in the entire issue was the
Durward illo on the second page of your edibtorial. In the
first plhaee, Don can't draw worth a hill of beans, and the
stenciling was quite indestinct. ((- How much is a hill

of beans worth?-)) It would be a good iueca to get George
Heap to do all your illustrations for you, providing you
can talk him into it. Hhis artwork is so seldom seen in
fandom that it has acheived a gott of uniqueness.

Pinding Bloch was a real surprise; as usual, he does ane of
of his better jobs. Bloeh always:cseems to be ever so much
more interceting when he writes on a subject partainiiig
gpecifically to a fanzine for which he is writing.

My own Jjunk: No comment neturally, but plcuse let me Kkiiow
what others think of it.

Congratulations on landing a piece by hal Lynch, who is
seldom seen in fanzines. This is & real shame, for when he
aoes write, he does a collosal job.

Warner was of course superb. I presuwme this story was
rceprinte. from an issuc of Horizons, for it is the type
that harry does very little of for general fanzines. 24



Vie Ryen 2180 Sylven Road, Spriagficld (Publishcs a terrific fanzine)
Not only is your namc carcfully unscntioncd in vic conbext, but thce same
with your titlc. tvhat is the title?

({(- We went through thet before, bub this is publishcd by Peggy Rac
Meknight , Box 306 *SIX 4CRE3", Lanscale, Pennae.-))

I likcd the Blceh erticlc a littlc better then most of the rcceat Bloch,
as he seccr:s to write better shicrt article when the punstering and
rambling is somcwnat subducd ( Tho, of coursc, a lcng Block articlc
cromricd full of ogg inspiring puns is a joy t. bchold.)

You hive done Beblichtman ratier on injustice; first, by net giving

him a by-linc ot the beginning of his column, anéd by starting in the
rmidéle of the page. But sinec you ere ¢ ycung innoceat girl,

Roscoc will, in zcll probebility, forgive you.

Hal Lynch should heve scid his picee in a letter instecd of in cn articlc.
It wns displeozsingly long.’

Ann Chembecrlain, 2440 W. Pico Blvd. Los angeles 6, Celifornia,

I cen sce that it isn't going tc be the hardest thing for YOU to do to
get a zine going..weyou lot the weords of yecur mind flow onto peper

as nnturally as any GCOD writcer I ever knew. To be surce that you een get
avey with that you must huve schooled your mind to stay within

certain bouads, sc that you arc running no risks cf having to

retract ¥ spoligisc for anything.. &6 your age,'you arc aoing not

only elricht, but really wcll.,  In my bock ( so to speak s I don't
publish) you ©re:-a suceess, and will grow gracefully into being =

gocd céiter anc publisher,

What is thc name of your zinc?

({-Thonk you for fer the kind vords-))

({(-Get rubbe. stemps from ann Chemberlrini-))

Stony “Barass . wekfepladc, i the Nawy ;I havce Jdust itrsek..)

It was very nice getting your fanzine, unfortunctely it hos since
¢isintcgrated. Recruits are cllowcce to hove absolutly nn rcading

patter execpt.Tori the Bibld and the Bluc Jsckets denugl. When I got
GHeit, g the maifl Jithadlal ehanee: Sosniad sbeut helf of 4t beTgre
ISvasimebbeddby the flitors thie ‘bunghgEmneby,, AfLer  the first tun rezdings
the cover viorc off. Then I don't knew whet the -heck heoppened, I shudder

~

to think vhet would hippen tc o copy of Ployboy!

Thornas Purdor: (alse in service, my céress is old,)

I never thought that I would get e fenmine fron youe I liked it. The
best things werc Bolch's and what you wrotc. You cought me off cuard, bus
the surnrisc was © pleasant onc.

Of ccursc I likcd Hal's picec too. You ought tc iaclude somcthing like
thet cvery issuce ((-Yis, 3iri-)) cn oec’sinnesl scicnee Fiction picec is
aliwayisi hilce iazfscicnee fietien fanzings

This isn't nmuech of = letter, but the Lrmy isn't much of a lifc., If you'll
SonC e cnother issuc of what-cver-it's-callec, I'1ll try to Co better.

e ATherimt BeX c2LOl Bhdll g’ By Bohnas

The editorirl is niecly conc czecept for o fon typographisl crrors. Bob
Lichtmen's article was sumoothly written, ond chattily intcresting, s
Beb usurlly is. Herrylcrner Jr.'s srticle frilce to impress me. Hel
Lynch's article was rrwusing, ~né I was rether iapressed with the ertwork

by Lars Bournc, 0
&0



Bob Lembock 888 Helston Reel, Birmins ton, IMick.

The lettering on the cover is not guite digiphercblc.  Other -than thet it
isn't bad. - You telk vory cntertaizly on steneil. I ususlly monece to

@l &l tallcea, ol refiseml mibouth gl gMnras,,

Blloch Vs epeniinr, LT CT Mnass Mics N ibdc pii

Betsy Cossa 3100 N.24th Strcct, Phils. 3, Penne.

Thenks for the frnzinc, 1t wes rcelly gquite cood. IF you publish

anyimorc, I nay net offer; to hely, but I'2 like a copy. ({(-Betsy cnd

Lee Thorin were botk talked into holpins me last issuc, and this time Lec hes
helped ¢ bite Betsy mey he bamboczlicd inte helpins: anywey. il rest for

the wicked.-)). Lec is spendins o wmeek down here: at Occan City. It is not
yvhat I would eall. a rostful wmeck y.bud there Jds never a cull memcnt.

((- knowing both you gnd Lec, I can agrec vwholchicorteclyd-))

Williom M. Daonner R.D. 1. Keanerdell, ¥Peonos, |

((- Bill scnt.mc & eopy cf his very intcresting foazine, but no lctter.
So I wrcte 0 him,;commented on his zine, and then, sfid thet I coculdn't
meke STwaS eny hotter unlgss I knew whot I eon €o ia the readers opinion
tc male it betters. So loter I rcecived chother later issuc  of his
zinc, end repested the process, I rceeived this letter in return-))
Thenks for ycur letter which cemc todry.

I'm not o1l thet silent, honecst.,

48 Tor the mopgimince itself, it's & very prosising stert. If you con

show the srac  sort of irprovement Bob Liehtnon hes done you ouzht to
heve scmcthinsg in r W rorc issucs. :

Of course it is too much bto osk you to lezrs to spell; schools just dox't
tazeh ispe it e Anynoresm SineSWmeiztiant stiinns sist ihgathen the wholcy, you
cxpress yoursclf well, ~nc this is & faculty that con dnly gct better
with proetiec,

€

is
O
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Also heard fipemiin VariousHiOrEsIREEE s teli B sRothanan s Oxzic, Train,

Georpc: Q¢ Smith, (- You donr't mispell werds, you mutilote thenm)., Hel

Lyneh, o, Jack Z¢ it =Gelcrae HeapiStlcoSeiaatzs ( whe srase, avletter s but it
wng {isplcecd in the rusk of lifc. @Rlsc, Thrnks, Joe, cver so rmmch for the
crticle, I think theot it is toreifiel-;) , Gthel ‘Lindsny, Bob Pevlat, Lynn
Hicknmen, Lon Moffett, Les Gerber, John sfoni, 4l Iewis ( The west coast

41 Lewis) , abbic ~nd Lex Philips { Iex Las promised to write scuething

for = futurc issuc.) , Chris Jencson, The Eainecs, Scl Levin, Morty Moore,
ajcx Hoch, Merty Leskq, Mike Deekinrcr, Jim Limweod, Ken Hefbers, cnd Chuck
Deving. (Thc:last four sent posbteards es o result of, Jeff Wenshcl's review)

PLOPLE
42D OTHUR #S30RTEID F.ATS:

You out.there that are ertists, wouldn't you like to do & young girl

e fevor? Ly -cbility to drow cn stemcil is just zbout nill. Fen :nd

ink is fine, that I ecn mcke do whrt I wish, sometimes cven witer-colors
will work., But I cm «freid that this docsn't quite work with steneils.
So I en efrsid thet I sm going to heve to rely on thosc who will scnd
me, : rtuorke I of coursc till write letters csking for.  such, but as

for morc thgsn that, I eon not dp. ( Whot stiltcd: writing, but how

¢lst do you: soy 1t% . sayvay, 11 I meen is that I would like. it-if. some
of you rngels vould scnd artvork vhen I csk for it, or ¢ven scnding it e
f'ycour oun ~ccord.) Thanks, cver so much, e
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